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ABSTRACT!!
THIS/THAT'!!By!Harris!Alexander!Johnson,!MFA!!!A!thesis!submitted!in!partial!fulfillment!of!the!requirements!for!the!degree!of!Master!of!Fine!Art!in!Painting!and!Printmaking,!at!Virginia!Commonwealth!University.!Virginia!Commonwealth!University,!2015!!Major!Director:!Javier!Tapia,!Professor!and!Committee!Chair,!Dept.!of!Painting!and!Printmaking.!Department!Chair:!Arnold!J.!Kemp! !!In!this!expository!thesis,!I!will!attempt!to!clarify!my!fragmentary!interests!and!pursuits!within!the!realm!of!my!painting!practice,!interest!in!Expressionism,!experimentation,!autobiography,!and!art!history.!!I!will!contextualize!early!work!and!my!formal!experimentation!in!graduate!school!as!a!narrative!link!to!my!most!recent!paintings,!concluding!with!discussions!of!the!work!I!presented!for!the!graduate!thesis!exhibition.!!!!!!!!!
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I!have!a!love/hate!relationship!with!art!—and!like!many!artists—one!that!spans!different!genres!and!timelines.!A!crude!abbreviation:!from!cave!painting!to!the!Renaissance,!through!high!modernism!and!into!the!contemporary!creates!innumerable!modes,!movements!and!histories!to!play!off!of!within!an!artistic!practice.!In!the!frame!of!these!histories!and!contexts,!there!are!then!myriad!ways!one!can!engage!the!world!around!them!through!art.!My!paintings!focus!on!subjective!experiences!of!being!in!the!world.!They!start!with!a!decision!to!create!with!what!is!at!hand!without!knowing!what!the!result!will!be.!!Painting!can!take!on!an!idea,!a!material,!an!event!or!an!emotion.!The!images!in!my!work!arrive!out!of!a!process!of!revision,!destruction!and!rebuilding.!I!allow!images!to!emerge!through!the!process!of!painting.!Invention!and!discovery!through!art!making!is!how!I!think!about!my!painting!practice!as!a!whole.!Throughout!this!text,!I!will!refer!to!my!own!autobiographical!experiences,!and!my!relationships!to!art!history!as!an!important!part!of!my!practice.!!However,!underlying!and!fueling!my!practice,!I!have!anxieties!and!questions!about!what!painting!is!at!the!present!moment.!Is!it!just!a!commodity?!A!transcendent!portal?!A!vehicle!for!selfZreflection!and!self!awareness?!In!what!follows,!I!will!attempt!to!clarify!my!fragmentary!interests!and!pursuits!within!the!realm!of!my!painting!practice,!interest!in!expressionism,!autobiography!and!experimentation,!and!art!historical!subjects.!!Using!early!paintings!and!my!time!in!graduate!school!is!a!way!to!establish!a!chronology!through!process,!and!to!clarify!work!I!presented!for!my!graduate!thesis!exhibition.!A!discussion!of!early!works!made!between!2010!and!2013!are!pertinent!to!my!current!pursuits,!in!that!the!elements!of!autobiography,!improvisation!and!historical!reference!have!remained!as!a!component!of!my!thesis!work.!
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EARLY'WORK'I!was!trained!in!portrait!painting,!still!life,!illustration!and!figure!drawing!in!an!academic!manner.!While!living!and!working!in!Ohio,!I!used!painting!to!illustrate!moments!from!banal!and!mundane!events!in!my!daily!life.!In!the!Midwest,!flatness!is!a!large!part!of!the!visual!landscape,!and!generally!speaking!there!is!antagonism!toward!anything!seeming!too!cultured!or!elitist.!In!retrospect,!I!think!the!geography!of!the!Midwestern!landscape!(literally!and!ideologically),!makes!sense!in!relationship!to!the!cartoon!and!flat!pictorial!spaces!in!these!works.!I!remember!having!a!long!debate!with!my!grandfather!about!whether!or!not!Jackson!Pollock!was!indeed!an!Artist&and!not!just!a!“drunk!who!threw!paint!around.”!I!painted!the!boredom!of!working!a!9!to!5,!and!the!trials!and!tribulations!of!a!stagnant!(still)!life.!In!this!sense,!my!work!was!a!kind!of!nihilistic!or!existential!examination!of!the!dayZtoZday!life!of!an!artist,!and!my!own!autobiographical!experience.!It!could!also!be!interpreted!as!engaging!with!the!history!of!art!via!artists!who!used!their!own!lives!as!source!material.!Historically!and!stylistically!they!fit!somewhere!between!the!1970’s!and!1990’s,!aligned!with!the!work!of!the!Midwestern!Hairy!Who:!Gladys!Nillsen,!Jim!Nutt,!and!the!acidZinfluenced!psychedelia!of!Peter!Saul!and!R.Crumb.!!These!works!were!comic!and!illustrative.!The!paintings!told!stories!in!outlines!and!flat!colors!and!caricaturized!subjects.!!Though!there!are!many!precedents!to!list,!R.!Crumb!and!Dan!Clowes!were!influential!with!their!kind!of!autobiographical!and!selfZflagellating!humor.!Comics!like!RAW!and!Eightball,!and!Gary!Panter!(who!also!designed!the!set!for!Pee!Wee’s!playhouse),!Charles!Burns!and!David!Lynch!influence!me!in!constructing!subjects!and!narratives!with!pathos.!Another!formal!inspiration!for!the!work!came!from!animation.!In!an!animation!cel,!the!inactive!scene,!environment!(background)!has!a!painterly!and!still!
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quality!to!it,!and!an!absence!of!an!outline.!The!ground!or!environment!of!the!painting!is!a!surface!upon!which!an!action!takes!place,!and!characters!are!staged.!The!active!character!has!a!black!outline,!implying!movement!or!action!in!space.!The!black!outline!was!a!device!to!activate!figures!and!objects!against!a!‘painterly’!ground.!These!earlier!paintings!were!still!life!pictures.!They!were!illustrative,!but!were!not!meant!to!be!oneZdimensional!in!their!implications.!They!had!a!historical!precedent!in!Dutch!stillZlife!painting!(Fig.1),!cartoons,!comic!culture,!and!animation.!The!humor!in!the!work!parodied!nihilistic!situations!(suicide,!alcoholism,!failure,!etc)!as!a!record!of!events!in!my!own!life.!The!“Artist”!(Fig.1)!became!a!character!in!the!painting,!a!surrogate!for!myself!as!author,!from!a!first!person!perspective.!The!figure!partially!inside!the!frame!of!the!painting!was!a!way!to!create!an!entry!point!for!a!viewer!by!disrupting!the!plane!of!the!picture.!This!“first!person”!perspective!was!similar!to!the!firstZperson!perspective!in!video!games.!A!firstZperson!video!game!environment!lets!one!embody!the!character!and!environment!depicted,!and!become!involved!virtually!in!the!game!environmentZ!even!though!the!hand!or!figure!in!the!frame!may!not!look!anything!like!the!viewer’s.!In!the!work,!it!was!a!pictorial!strategy!for!people!to!engage!with!the!painting!by!embodying!the!painted!figure.!!These!paintings!were!also!engaged!with!painting!history.!Often!my!experiences!with!artists!come!from!memorable!emotional!experiences!with!their!work.!!Picasso’s!bombastic!attitude!and!artists’!lives!as!subject,!Philip!Guston’s!selfZflagellation,!or!Peter!Saul’s!aggressive!social!satire.!Of!these!artists,!I!constantly!return!to!Guston,!and!share!an!affinity!with!him.!!I!find!his!paintings!to!be!disturbing!and!funny,!serious!and!sensuous,!but!difficult!to!enjoy!looking!at.!He!worked!past!beauty!and!tastefulness!toward!something!else.!Picasso’s!life!and!his!work!was!also!of!interest,!after!I!came!to!the!conclusion!that!I!hadn’t!
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really!understood!the!scope!of!his!work.!I!knew!he!was!a!modernist!painter,!the!feminist!and!colonialist!critiques!of!his!practice!and!that!he!was!a!seminal!figure!in!the!history!of!art,!but!in!my!school!experience,!there!was!a!strange!diffidence!towards!him!as!a!relevant!artistic!model.!I!didn't!understand!how!he!made!paintings!as!he!did,!or!what!relationship!his!work!could!have!to!my!own!interests!and!ideas.!I!emulated!aspects!of!his!work!using!a!pseudo!cubist!approach!and!figural!distortions,!in!some!ways!parodying!him.!Through!these!(and!other)!artists!I!was!able!to!understand!that!my!relationship!to!art!history!was!an!important!part!of!my!subject!matter.!!Historically,!artists!engaged!with!chance!imagery!and!automatic!drawing!in!a!similar!way!to!my!process!in!these!paintings.!I!was!interested!specifically!in!Surrealists,!Tanguy,!Gorky,!and!Miro!and!how!they!transformed!the!absurd!into!concrete!form.!The!imagery!in!my!painting!would!evolve!from!doodling!on!a!blank!canvas!and!finding!a!picture!to!construct.!Lines!and!shapes!would!eventually!suggest!a!subject!or!image.!I!didn’t!use!photographic!sources!or!painting!from!life!to!refine!the!images,!rather!I!imagined!the!plastic!qualities!of!the!thing!being!painted:!The!surfaces,!lighting,!and!relationships!between!objects!in!the!picture.!Though!I!do!not!give!much!credence!to!this!book!as!a!whole,!the!pop!psychology!text!by!Malcolm!Gladwell,!titled!‘Blink:&the&power&of&thinking&without&
thinking’!piqued!my!curiosity!about!‘fight!or!flight’!impulses!in!the!human!body,!and!the!potential!uses!of!these!kinds!of!decisions!in!painting.!Painting!is!in!many!ways!an!extension!of!one’s!self.!Painting,!drawing!and!writing!create!a!link!between!images!in!the!mind,!the!arm,!and!the!surface!upon!which!these!images!are!expressed.!These!intuitive!and!chance!techniques!became!a!tool!for!creative!production!in!tandem!with!the!illustrative!elements!
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in!my!work.!The!activity!of!the!conscious!mind!(A!circle!would!become!an!ashtray,!lines!might!suggest!a!figure)!retained!tension!between!illustrative!decisions!and!instinctual!ones.!!I!worked!within!this!focused,!style!driven!body!of!work!for!several!years,!and!I!felt!that!I!was!copying!myself!rather!than!evolving!a!body!of!work.!My!paintings!were!questioning!style!and!identity,!and!learning!how!to!identify!with!History.!I!realized!I!was!making!decisions!out!of!arbitrary!stylistic!habits!or!caricatured!mannerisms!and!wanted!to!deal!with!something!more!significant.!!! !!!!!!!!!!!!!!!
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EXPERIMENTATION'My!early!explorations!in!grad!school!came!from!a!place!of!anxiety!about!the!state!of!contemporary!painting!(Fig.!2).!When!I!talk!about!anxiety!in!contemporary!painting,!I!am!referring!to!the!recent!discourse!that!surrounds!its!relevance!as!a!viable!contemporary!practice,!and!deciding!to!work!in!the!medium!in!spite!of!its!detractors.!Why!and!how!is!painting!contemporary?!Or!why!does!it!even!need!to!be?!What!does!Contemporary!painting!look!like?!Some!work!from!the!80’s,!by!and!large,!looks!like!it!came!from!the!80’s.!Work!from!the!90’s!looks!like!it!happened!in!the!90’s.!Artworks!inevitably!become!historicized,!and!painting!as!a!practice!in!the!21st!century!is!rife!with!many!contradictory!conversations.!!!In!2014,!discussions!surrounding!the!practice!of!painting!were!really!confusing.!They!shifted!between!subjects!of!technology!and!provisionality!in!painting,!with!Raphael!Rubenstein’s&&Provisional&painting!or!Brian!Droitcours’!The&Perils&of&Post&Internet&Art.&Provisional!painting!and!postZinternet!art!seemed!to!be!the!dominant!critical!discourse!at!that!time.!Also,!the&critique!of!the!art!academy!in!Bouree!Lam’s!MFA’s&:&An&Increasingly&
Popular,&Increasingly&Bad&Financial&Decision&and!Jerry!Saltz’s!We&Need&to&Reconsider&Art&
School!critiqued!that!one!would!want!to!be!an!artist!in!school!at!all.!Questions!about!the!“Death!of!painting”!kept!coming!up,!resurfacing!since!the!heyday!of!conceptualism!and!postmodernism.!!There!was!plenty!of!disagreement!about!the!state!of!painting!anyway:!(Micchelli&:&The&Death&of&Painting:&&AllINew&2014&Edition),!the!“Rebirth”!of!painting!(Kuspit:&
The&Rebirth&of&Painting&in&the&&Late&TwentyIFirst&Century).!Finally,!conversations!like!“The!End!of!Art”!(Danto:&After&the&End&of&Art),&and!the!“Future!of!Art”!(Gray,&Mentor&and&
Figureroa&:&The&Cyborg&Handbook)&create!contradictory!critical!positions!and!a&maddeningly!complex!field!of!discourse!to!situate!oneself.!For!me,!it!seemed!pointless!to!
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focus!on!what!would!make!a!“contemporary”!painting.!Dropping!iPhones,!Photoshopped!gestures!and!drop!shadows,!Internet!imagery!or!exotic!substrate!printing!processes!into!my!work!in!order!to!make!something!appear!of&the&moment!seemed!corny.!Trying!to!anticipate!a!vision!of!the!future!would!also!instantly!date!the!work.!I!enjoy!artworks!that!are!hard!to!locate!in!one!point!in!time,!existing!in!a!malleable!present.!I!certainly!respect!much!of!contemporary!painting!I!see!today,!but!it!seemed!disingenuous!to!address!contemporary!subjects!literally!in!my!own!work.!Where!is!contemporary!painting!in!relationship!to!pressing!social!and!political!issues!of!our!time?!What!makes!art!necessary!in!the!time!that!we!live!in?!We!live!in!a!time!of!war!and!economic!and!racial!tensions!that!seem!insurmountable.!Despite!these!issues,!the!art!economy!is!the!focus!of!numerous!discussions,!and!painting!is!still!a!dominant!presence!in!auctions,!galleries!and!museums.!In!some!senses!the!classical!patronage!system!hasn’t!changed!since!the!Renaissance.!Who!bought!what!painting!by!whom,!and!what!sold!for!what!where?!Arguably,!too!many!artists!wish!to!become!a!part!of!this!celebrity!market!economy!and!are!trained!academically!to!participate!in!it.!I!don't!think!this!market!awareness!is!synonymous!with!success,!or!even!present!in!my!practice,!but!it!adds!to!these!anxieties!to!which!I!refer.!I!also!don’t!think!of!my!painting!as!the!proper!platform!for!affecting!social!or!political!change,!though!it!inherently!has!a!politic!and!an!expressed!social!position.!Art!ideally!inspires!bigger!conversations!of!empathy,!experience,!spirituality,!belief,!humanity,!struggle!and!ultimately,!life.!Nauman’s!The&Artist&Reveals&Mystical&Truths,!spiraling!into!itself!just!flashed!into!my!head.!Anxiety!with!social!issues!seems!to!circumscribe!contemporary!artistic!practice!in!the!present!day,!but!I!would!rather!acknowledge!my!own!doubt!and!uncertainty!than!offer!any!kind!of!conclusion.!!
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Historically,!artists!dealt!with!new!technologies!and!social!subjects!in!their!work,!so!there’s!nothing!particularly!wrong!with!being!concerned!with!the!new.!Lautrec!and!Picasso!painted!relevant!social!subjects!like!friends!drinking!at!the!bar,!the!Flaneur!and!life!in!the!brothels.!The!Futurists!dramatized!industrial!progress,!and!Abstraction!was!realizing!new!relationships!of!paint!to!imagery.!This!makes!me!wonder!why!contemporary!critics!and!historians!still!search!for!a!dominant!style!or!mode!in!contemporary!painting.!“Zombie!Formalism,”!“Provisional!Painting”…!Maybe!we!just!don’t!know!what’s!going!on!anymore?!Maybe!art!historians!and!critics!have!to!isolate!and!make!legible!disparate!modes!of!production,!arrange!personas,!timelines,!modes!and!styles!into!significance!for!cultural!consumption!and!understanding.!Yet,!artistic!production!and!the!life!in!the!studio,!for!me!is!a!confusing!and!discontinuous!practice.!A!painting!that!I!made!years!ago!might!appear!much!more!significant!at!a!later!date.!I!might!make!something!that!I!could!have!done!in!high!school,!and!on!a!different!day!something!I’d!never!seen!before.!Sources!seem!to!come!from!everywhere!and!histories!overlap!in!the!studio.!The!schizophrenia!in!my!studio!practice!runs!against!the!grain!of!what!Art!History!constructs!as!homogenous!narrative!of!artistic!practice.!!As!a!bodily,!accident!filled!and!ungainly!process,!is!painting!still!a!valid!method!for!addressing!our!fractured!technosphere!of!daily!life?!Why!do!we!struggle!to!frame!painting!in!the!realm!of!the!contemporary!or!as!a!practice!that!has!to!stand!against!the!technological!and!the!digital/virtual?!For!example,!I!don't!think!that!spending!hours!a!day!staring!at!a!tiny!phone!screen!creates!the!need!to!make!painting!which!disrupts!the!digital!flatness!via!palimpsest!and!surface.!The!eye!is!still!the!best!analytic!device!for!interpreting!nuanced!visual!information,!and!the!human!experience!is!very!much!the!same!now!as!it!was!
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thousands!of!years!ago.!Paintings!are!able!to!speak!about!the!body!and!create!images,!so!what!should!one!do!with!them?!I!was!in!a!paradoxical!situation:!being!excited!by!and!equally!distrustful!of!anything!seeming!too!new;!and!stuck!in!reZpresenting!histories!of!painting!that!were!decades!to!centuries!old.!Overall,!my!paintings!appear!to!be!a!schizophrenic!body!of!work!revolving!around!many!different!subjects.!Though!I!don’t!locate!myself!in!one!timeframe!or!period!specifically,!my!work!nods!to!many!art!historical!figures.!Picasso,!Nicole!Eisenmann,!Kippenberger,!Polke,!and!Richter—are!artists!who!have!similarly!used!a!great!deal!of!experimentation!within!their!work.!They!have!variety!in!terms!of!formal!decisions!and!different!approaches!to!subjects!and!content,!but!thematic!links!connect!their!work.!Kippenberger!engages!with!a!sense!of!German!cultural!identity!as!well!as!a!sense!of!artistic!identity!in!his!practice,!in!a!wildly!variegated!oeuvre!of!paintings,!sculptures!and!performances.!Eisenmann’s!paintings!deal!with!our!contemporary!world!through!varying!historical!filters!and!periods,!as!well!as!questioning!feminine!identity!and!masculinity!in!painting!history,!though!many!paintings!appear!different!from!the!next.!Richter!reevaluates!notions!of!imagery!and!representation!in!painting!and!photography,!and!a!kind!of!cultural!anthology.!I’ve!experimented!with!different!forms!of!creation!to!step!away!from!an!unnecessarily!homogenous!body!of!prior!work,!attempting!video,!performance,!sculpture!and!installation!to!learn!how!various!forms!may!construct!different!kinds!of!content!and!possibility.!Drone!(Fig.!4)&came!from!a!time!when!I!had!abandoned!painting,!and!was!trying!to!make!art!without!using!paint!materials.!Around!this!time,!I!also!purchased!two!finches!(Fig.!5)!and!made!a!cage!for!them!from!materials!in!the!studio!within!a!few!days,!improvising!the!construction!as!I!went!along.!I!felt!trapped!in!the!studio,!and!trapped!in!
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school.!My!studio!seemed!dead,!all!the!paintings!were!inert,!and!the!birds!brought!life!into!the!space,!teaching!me!about!persistence,!nature!and!chaos,!relationships,!and!care.!Now!they’re!an!important!presence!in!the!studio.!In!these!various!explorations,!autobiography!as!a!subject!and!the!studio!remained!a!consistent!subject,!in!that!the!subjects!were!linked!metaphorically!to!my!experiences!in!school!and!selfZexamination.!Experimentation!is!an!important!steppingZstone!in!seeing!my!work!as!a!constellation!of!interests!revolving!around!various!subjects.!!Acknowledging!ones!contemporary!and!historical!position!is!important,!though!I!don't!want!to!only!be!reactionary!in!my!approach!to!these!histories.!I!think!historically,!many!movements!are!positioned!against!one!another!as!reactionary.!!Impressionism!could!be!positioned!against!academic!studio!painting.!Surrealism!positioned!against!Impressionism,!Abstract!Expressionism!positioned!against!Cubism!and!Surrealism,!Minimalism!positioned!against!Expressionism.!!One!example!of!a!historical!construction!I!have!grappled!with!is!that!of!!!modernism!and!the!romantic!“artist!genius.”!I!think!that!there!is!something!contemporary!and!relevant!in!the!spiritual,!selfZreferential,!heroic!quality!of!modernist!painting!that!is!funny,!admirable,!and!kind!of!sad.!Greenberg!defined!the!modernist!quest!as:!!“The!use!of!characteristic!methods!of!a!discipline!to!criticize!the!discipline!itself,!not!in!order!to!subvert!it!but!in!order!to!entrench!it!more!firmly!in!its!area!of!competence.”!The!avantZgarde!model!of!the!artist!as!a!reactionary,!someone!with!something!(politics,!a!style,!a!movement)!to!kick!against!seems!strangely!relevant!today.!These!reactions!against!artistic!tradition!were!located!in!specific!social!and!political!climates!that!can!never!be!the!same,!but!the!idea!of!reacting!interests!me.!Artists!question!conventions,!even!if!they!have!to!employ!those!very!conventions!to!make!a!point.!!
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My!paintings!engage!with!a!sense!of!the!futility!and!pathos!in!the!quest!for!historical!significance,!but!aren’t!only!engaged!in!ironic!detachment.!I!think!the!history!of!painting,!and!personal!history!(Fig.3)!are!viable!subjects!in!painting.!Ideas!live!through!a!work,!and!references!to!these!figures!exist!in!my!paintings!often!through!stylistic!or!formal!analogy.!Many!of!the!artists!I!engage!with!are!often!white,!male,!“heroic”!figures!in!the!pantheon!of!art!history!(DeKooning,!Pollock,!Guston,!Picasso,!Turner,!Schnabel...)!This!“genius”!mythology!still!exists!today!and!has!arguably!mutated!into!the!“celebrity”!artist.!In!my!opinion,!Pollock!wasn’t!a!celebrity!artist.!He!used!expressionism!as!a!way!to!exorcise!postZwar!frustrations,!his!own!selfZloathing!and!obsession!with!mythology.!Modernists!believed!solving!formal!problems!in!painting!could!lead!to!transcendence!and!a!utopia!of!sorts!though!I!do!not!believe!in!the!same!kind!of!utopic!vision!for!Art.!Guston!wrote,!!“There!is!something!ridiculous!and!miserly!in!the!myth!we!inherit!from!abstract!art:!That!painting!is!autonomous,!pure!and!for!itself,!and!therefore!we!habitually!analyze!its!ingredients!and!define!its!limits.!But!painting!is!‘impure’.!It!is!the!adjustment!of!‘impurities’,!which!forces!painting’s!continuity.!We!are!imageZmakers!and!imageZridden.!There!are!no!‘wiggly!or!straight!lines’!or!any!other!elements.!You!work!until!you!vanish.!The!picture!isn’t!finished!if!they!are!seen.”!Guston!was!acknowledging!the!anxiety!and!indecision!of!painting,!and!the!‘unknowability’!of!what!one!does.!!Other!aspects!of!my!experimentation!revolve!around!notions!of!quality!in!painting.!Thinking!about!what!good&and!bad&means!in!painting,!and!how!subjectivity!operates!in!art.!I!‘m!usually!puzzled!by!what!people!think!is!good!painting,!or!good!art,!and!why!they!think!what!they!think.!Maybe!bad!equals!good!and!good!equals!bad?!What!leads!someone!to!say!with!any!certainty!“That’s!a!great!painting”!or!“That’s!a!terrible!painting?”!In!Komar!and!
!17!!!
Melamid’s!Americas&Most&Wanted,!the!artists!conducted!a!poll!of!favorite!subject!matters!in!art,!painted!them!in!pictures,!and!ended!up!with!a!horrendous!pastiche!of!figures!and!styles!that!was!generally!disliked.!I!went!through!my!own!process!of!deskilling!my!paintings!and!using!‘bad’!decisions!as!a!challenge!to!my!own!ideas!about!quality.!Some!of!these!experimentations!were!simply!in!formal!decisions!and!material!choices.!Using!lousy!surfaces,!colors!that!were!“ugly”!or!straight!from!the!tube!and!hurriedly!finished.!A!good!painter!works!with!nice!materials,!nice!surfaces,!and!properly!mixes!colors!and!takes!his!or!her!time,!right?!Sometimes!these!paintings!failed,!and!sometimes!they!didn’t.!The!distinction!between!high!and!low,!good!and!bad,!and!quality!and!crap!is!a!line!I’m!excited!by.!A!hand!written!sign!for!a!yard!sale!could!be!just!as!interesting!as!the!work!I!see!in!any!museum!or!gallery!show.!!Further!exploration!took!place!in!various!modes!of!painting!and!image!making.!Consider!the!differences!between!abstraction!and!representation,!and!how!these!modes!relate!to!communication!in!a!painting.!Paint!is!inert!matter!containing!abstract!potential;!this!potential!can!make!it!a!mimetic!or!material!image.!I!tend!to!look!for!representation!in!abstraction,!and!abstract!properties!in!representational!painting.!At!one!point!I!wondered!why!I!was!afraid!of!!“abstract”!painting!and!to!confront!this!strange!hangZup,!decided!to!make!“abstract”!paintings.!(Fig.4,!Fig.9).!These!paintings!were!partially!meditations!through!process,!struggle!and!labor.!I!discovered!that!the!formal!and!spatial!needs!of!the!painting!could!become!a!subject!of!the!work.!For!example:!what!kind!of!surface!needs!to!be!arrived!at?!Which!color!is!the!right!one!and!what!kind!of!space!does!the!picture!want?!These!canvases!were!reworked!continuously!until!a!point!arrived!at!which!the!painting!could!have!no!more!added!to!it!or!removed,!and!could!exist!autonomously.!I!think!there!is!a!
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sensuous!and!tactile!insistence!on!the!surface!of!these!paintings.!Big&To&!(Fig.!9)&!is!a!good!example!which!I!will!return!to!later.!A!chance!moment!or!accident!is!often!the!focal!point.!A!drip,!a!mistake,!or!a!foible!became!the!figural!element!of!the!work.!In!the!process!of!painting,!there’s!tension!between!the!two!poles!of!intent!and!accident.!Formal!qualities!in!these!works!made!a!picture:!holes!in!the!paintings,!illusionistic!or!literal!cuts,!graphic!forms,!volumes,!color!and!creases.!It!took!months!to!resolve!them!and!they!formed!through!a!constant!process!of!destruction!and!revision!to!arrive!at!a!minimal!picture.Through!this!body!of!work!I!learned!new!ways!to!comprehend!formal!decisions!(color,!design,!composition,!scale)!and!gesture!in!painting.!Strangely,!elements!of!imagery!remained!in!the!abstract!paintings:!Purple!crease!looks!like!folds!of!skin,!or!a!bent!sheet!of!construction!paper.!Two&looks!like!a!wave!crashing!on!a!beach.!They!led!to!thinking!about!visual!consistencies!in!my!paintings!and!the!relationships!between!paintings!surface,!construction!and!content.!!Thinking!about!quality,!I!realized!I!had!no!idea!why!I!thought!one!thing!or!another!was!good!or!bad!in!general.!!Some!things!worked!and!some!didn’t.!I!appreciated!paintings!with!thought,!care,!sincerity!and!integrityZ!that!were!honest!and!sincere!explorations!of!whatever!the!subject!may!be,!as!opposed!to!cynical!or!shallow!approaches.!I!only!felt!I!was!making!painting!“wrong”!by!deciding!to!make!them!wrong.!There!was!nothing!qualitatively!good!or!bad!about!anything,!I!just!decided!whether!or!not!something!would!be!shown.!In!that!sense,!these!paintingZexperiments!turned!out!to!be!strangely!successful.!Some!were!failures!because!they!were!too!conceptually!or!spectacle!driven:!A!trash!bag!floating!in!equilibrium!with!a!room!(Fig.!4,!Fig.!5),!showing!nothing!for!a!final!critique,!or!projecting!a!video!of!myself!having!sex!with!a!hole!in!a!wall.!Yet,!experimentation!with!“bad”!choices!let!
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me!reevaluate!some!notions!of!skill!or!quality!in!painting.!I!destabilized!my!own!implicit!beliefs!and!conventions!about!what!was!appropriate,!intelligent!or!“artistic.”!It!let!me!recognize!when!something!is!working!or!not.!Experimentation!and!problem!solving!is!foundational!to!my!practice,!and!discovering!anything!(if!only!new!to!me)!is!still!exciting.!!!
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PROCESS'AND'GESTURE'The!process!of!painting!is!strange,!uncertain!and!clumsy.!Images!change!obstinately!and!the!work!often!disobeys!rational!thought.!Painters!often!talk!about!the!blank!canvas!as!an!obstacle,!or!that!starting!is!the!biggest!challenge.!The!seemingly!infinite!possibility!in!a!blank!surface!is!something!that!can’t!be!really!described,!but!the!best!way!for!me!to!start!is!by!starting.!It's!like!going!into!a!forest!with!a!blindfold!on!and!feeling!your!way!through!it.!Once!you!get!to!a!clearing,!the!blindfold!comes!off,!and!you!see!what!you've!actually!done,!made!or!said.!The!paradox!in!the!process!is!that!it!is!not!very!rational.!To!quote!DeKooning:!“A!painting!is!never!finished,!it!just!stops!in!interesting!places.”!Discovery!and!surprises!have!always!appealed!to!me!in!painting.!There!is!always!something!in!conflict!between!the!part!of!the!brain!that!wants!to!make!sense,!and!the!part!that!wants!to!sabotage!meaning.!!Expressionism!in!painting!relies!on!gestures.!Gesture!is!a!“a&movement&of&part&of&the&
body,&especially&a&hand&or&the&head,&to&express&an&idea&or&meaning.&An&action&performed&for&
show&in&the&knowledge&that&it&will&have&no&effect.&An&action&performed&to&convey&one's&feelings&
or&intentions.!(MerriamZWebster)”!In!a!painting,!gestures!function!similarly!to!the!dictionary!definition.!If!one!writes!fuck&art!on!a!wall,!it!could!communicate!in!many!different!ways!depending!on!nuances!in!the!scale,!punctuation,!and!gesture!of!delivery!in!the!text.!Depending!on!presentation!it!could!read!as!the!attitude!of!a!screaming!child,!or!a!philosopher’s!muttering.!Gestures!and!expressions!can!communicate!or!create!emotion!(Fig.!6).!There!should!be!a!decisiveness!and!conviction!in!a!gestural!and!expressionist!painting,!otherwise!it!reads!as!feigned!and!false.!Some!artists!critique!gesture!in!painting!(Lichtenstein’s!brushstroke!paintings,!or!Ann!Craven’s!“expressionistic”!replicated!bird!paintings)!but!texture,!mark!making,!and!material!presence!in!painting!still!creates!a!haptic!
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response!in!the!body.!Gestures!can!be!interpreted!as!symbolic,!literal!or!formal!depending!on!how!they!are!activated!within!the!work.!In!the!scale!of!my!work,!I!try!to!create!a!surface!that!is!larger!than!the!body,!and!sets!up!a!challenge!for!me!as!the!maker.!I!grapple!with!the!painting!through!the!process!of!physicality!required!to!move!across!the!surface.!This!surface!is!worked!and!reworked,!added!to!and!destroyed!continuously.!Expressionistic!gestures!have!become!a!tool!for!destroying!and!building!imagery!and!content!in!my!painting.!Sometimes!they!function,!and!sometimes!the!gestures!and!marks!fall!flat.!My!work,!in!one!form!or!another!revolves!around!multiple!kinds!of!gestures.!Literal!mark!making!is!one!kind!of!gesture.!I!want!to!examine!how!experimentation!functions!in!my!work!as!an!accumulation!of!gestures.!!Gestures!have!a!tonal!range.!Mark!making!and!surface!in!a!painting!relate!to!physical!emotions:!Brush!marks!that!are!stuttering!and!ragged!or!crisp!arabesques!communicate!different!qualities!and!sensibilities.!When!I!make!a!painting!in!a!certain!emotional!state,!that!attitude!or!experience!is!often!what!is!metaphorically!pictured.!Early!in!school,!I!finished!a!large!finger!painting!Shipwreck,!(Fig.!7)&which!as!I!see!it!functioned!as!a!metaphor!for!my!own!artistic!failure,!and!state!of!being!emotionally!at!the!time.!In!that!sense,!reaction!and!aggression!represented!the!gesture.!!Shipwreck&was!created!in!one!day,!undoubtedly!influenced!by!a!studio!visit!with!an!artist!who!accused!me!of!having!“no!feeling!and!no!position.”!All!the!aggression!and!confusion!I!had!experienced!prior!to!that!moment!was!funneled!into!a!finger!painting,!and!became!a!metaphor!for!state!of!being:!myself!as!a!sinking!ship!with!a!fire!on!board,!communicating!a!sense!of!urgency!and!sadness.!The!instinctual!decisions!(fourteen!feet!of!collaged!Tyvek)!gestures!(painting!directly!with!my!hands,!adding!material!into!the!painting)!and!imagery!(a!sinking!ship)!
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evolved!organically!and!added!up!to!a!painting!with!a!resonance.!Marks!done!with!the!hand!directly!became!a!metaphorical!picture!of!an!experience.!!!Dragging!paint!across!a!surface!with!a!brush!or!painting!with!ones!hands!is!one!kind!of!gesture,!yet!there!are!many!analogies!that!relate!gesture!to!painting.!Artists!navigate!different!types!of!gesture:!Gestures!of!aggression!(Leon!Golub),!gestures!of!empathy!(Alice!Neel,!Frida!Kahlo),!historical!gestures!(Cindy!Sherman),!theatrical!gestures!(Julian!Schnabel),!gestures!of!tenuousness!(Morandi),!and!illustrated!gestures!(Johns).!I!think!appropriation!is!a!collage!of!various!techniques,!imageries!and!histories!of!painting,!that!become!markers!of!time!or!signification!in!a!work.!Appropriation!and!accumulation!could!be!interpreted!as!a!gesture!as!well,!and!some!of!my!works!deal!with!this!kind!of!gesture.!In!“Junkyard,”!(Fig.!8)&!!I!had!reached!a!breaking!point!with!the!paintings!I!was!making!at!that!point.!I!cut!the!finished!painting!apart,!and!collaged!it!back!together!with!pieces!of!other!failed!paintings.!These!pieces!on!their!own!didn't!mean!anything,!but!ended!up!creating!a!picture!that!allowed!these!bits!and!pieces!to!take!on!a!new!life!in!a!picture!that!was!synonymous!with!the!process!of!construction!of!the!painting.!!From!a!historical!perspective,!there!was!a!distinct!relationship!to!the!notion!of!abstract!expressionism!and!‘allZover’!abstraction,!or!a!metaphor!of!the!history!of!painting!as!a!junkyard!to!mine.!!!!!!!!
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THESIS'The!paintings!in!my!thesis!show!(Self,&Breakup&Painting,&Big&To,&Lonely&Hangover,&
Painting&for&Neil&Young,&and&Black&Hole)&began!with!a!process!similar!to!my!earliest!paintings!but!don’t!resort!to!irony!or!parody!as!a!solution.!I!set!parameters!like!time!spent!evaluating!a!painting!before!making!a!move,!scale!and!proportion!of!canvas,!and!material!choices,!which!could!be!interpreted!as!loose!framework.!Complete!paintings!were!obliterated!several!times!to!arrive!at!one!image.!It’s!important!to!bury!images!underneath!that!aren’t!working.!Instead!of!reacting!blindly,!I!sit!with!the!work!for!hours!or!days!and!think!about!what!it!is!doing!from!a!communicative!place:!considering!how!each!move!and!passage!in!the!painting!has!a!consequence.!If!the!image!is!too!easy,!I!am!skeptical!of!it.!If!an!image!doesn’t!communicate!anything,!I!destroy!it!and!work!through!this!editing!process!within!each!paintingZ!thinking!about!what!it!needs!or!what!the!painting!says.!!Starting!from!an!introspective!place!to!see!how!each!picture!was!working!or!not!lets!me!recognize!where!my!actions!are!lucid!and!others!unsure.!The!relationship!between!these!works!and!me!is!much!more!symbiotic.!In!the!general!sense,!these!paintings!deal!with!relationships,!figurative!painting!and!autobiographical!experience,!but!can!be!considered!in!many!different!ways.!An!underlying!sense!of!tragedy,!cynical!humor!and!satire!exists!in!these!works.!The!existential!or!tragicomic!narrative!is!a!thread!running!through!my!work.!I!poke!fun!at!my!own!aspirations!by!casting!figures!as!‘losers’!in!the!painting:!The!redundancy!and!selfZreferentiality!creates!a!kind!of!tragicZcomic!subject.!Grappling!with!existential!struggle!and!identity!through!my!work!constructs!some!of!its!pathos.!The!pathos!in!the!paintings!(by!which!I!mean!a!sense!of!sadness!or!pathetic!quality)!comes!from!a!struggle!to!deal!with!real!feelings!and!share!experience,!and!knowing!the!
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failure!of!being!able!to!fully!express..!!Acknowledging!existential!dilemmas!in!the!work!(Lonely&Hangover,&Breakup&painting)!as!metaphorical!subjects!communicates!a!sense!of!levity!alongside!bleak!scenarios.!Being!human!is!undoubtedly!strange,!wonderful!and!terrible.!It!is!important!that!the!narratives!in!each!painting!are!not!explicit!and!shows!a!range!of!intellectual!decisions!and!technical!solutions.!The!installation!is!a!totality,!where!one!work!cannot!be!removed!from!its!relationship!to!the!next,!and!meaning!is!built!in!different!ways!depending!on!the!relations!between!works.!!I’d!like!to!focus!in!on!each!painting!in!the!exhibition,!breaking!down!some!potential!meanings!and!histories!in!each!piece.!These!interpretations!constitute!narratives!in!the!works!as!I!see!them,!but!were!not!established!before!the!paintings!were!made.!The!first!work!in!the!exhibition!is!titled!Self&(Fig.!12).&It’s!a!selfZportrait,!acting!as!a!metaphor!for!the!fragmentary!nature!of!the!Self.!The!surface!of!the!painting!is!glossy,!resembling!a!dry!erase!board!and!has!many!figures!of!different!styles!playing!within!the!frame.!!Nearly!monochrome,!it’s!constituted!mostly!of!blacks,!whites,!grays!and!pinks.!A!Guston!or!ClementeZesque!large!pink!figure!in!the!middle!of!the!painting!points!out!of!the!picture!with!one!hand,!the!other!finger!pointing!to!a!childlike!figure!in!the!painting,!implicating!the!viewer!in!the!picture.!!The!white!space!of!the!painting!is!activated!in!different!ways!around!the!perimeter,!shifting!from!a!psychological!expressionist!material!space,!to!a!classical!Renaissance!pictorial!space,!into!a!flatter!cartoonish!kind.!The!figures!in!the!painting!represent!different!histories,!and!a!date!(1986)!appears!in!the!lower!left!hand!cornerZ!identifying!not!only!the!year!of!my!birth,!but!also!an!era!in!NeoZExpressionist!painting!that!this!painting!might!comfortably!fit!into.!!
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Reading!Clockwise!around!the!painting,!the!characters!move!from!the!Renaissance!crucifixion!scene,!into!the!Pink!figure,!then!mutate!into!stick!figures!that!defy!the!gravity!and!the!frame!of!the!painting.!The!characters!run!up!the!edges!of!the!canvas,!and!transform!and!evolve!counterclockwise!through!the!picture,!ending!at!a!Michelangelo!cartoon!figure!in!the!upper!left.!Reading!counterclockwise!left!to!right!historically,!the!painting!begins!with!Expressionism,!shifting!to!a!Renaissance!crucifixion!scene,!into!the!cartoon,!and!then!ending!at!a!Grecian!myth!of!Icarus,!completing!the!loop!by!implying!a!fall!into!the!Renaissance!space!depicted!below.!As!a!narrative!selfZportrait,!this!could!be!interpreted!as!a!picture!of!religious!guilt!and!struggle:!attempting!to!break!free!of!an!indoctrination!into!faith!as!a!child,!and!the!arrival!of!classical!myth!in!its!stead.!Another!read!might!construct!this!painting!as!a!picture!of!NeoZExpressionist!painting!history:!a!movement!that!has!grounding!in!religious!(Christian)!iconographic!traditions!and!classical!myth.!It!could!be!a!picture!of!the!faith!in!painting!or!the!Sisyphean!struggle!of!life,!moving!from!originary!myth!(crucifixion!scene),!into!selfZexploration!and!autonomy!(pink!figure!and!stick!figures),!independence!and!conquering!challenges!(climbing!a!mountain)!head!on,!becoming!full!of!oneself!(Icarus),!and!falling!back!to!earth.!!The!Second!piece!in!the!show!is!Breakup&Painting(Fig.!13).!Its!legibility!changes!with!distance!of!the!painting!from!the!viewer.!Seeing!the!painting!from!the!opposite!end!of!the!room,!it!appears!to!be!three!or!four!abstract!forms!on!a!continuous!surface,!and!from!up!close!a!more!complex!picture!of!figuration.!!It’s!mostly!black!and!white;!one!side!of!the!painting!is!a!cool!white!vertical!rectangle,!next!to!a!cool!black,!unevenly!dividing!the!surface!of!the!painting!into!two!distinct!shapes!with!a!scraped!line!interrupting!the!division!of!forms.!One!figure!(only!the!head!is!visible!from!a!distance)!seems!to!be!a!female!form!
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buried!in!white!paint,!while!the!other!in!black!appears!as!a!man’s!silhouette.!The!visual!information!in!the!work!is!revealed!by!shadows!and!light!reflecting!off!the!surface.!Palimpsest,!under!painting,!brushwork!and!light!reflecting!off!the!surface!causes!figures!to!appear!and!disappear!depending!on!where!you!stand!in!relation!to!it.!It’s!also!difficult!to!establish!what!the!last!move!in!this!painting!was:!The!ground!and!figures!are!embedded!in!each!other,!with!the!white!and!black!nearly!obliterating!any!figural!information.!The!words!“This”!and!“That”!visible!from!within!a!few!feet!of!the!painting!emerge!as!text!on!opposite!sides!of!the!painting.!It's!a!nuanced!painting,!divided!awkwardly!by!two!forms!colliding!in!the!middle.!!!In!Breakup!painting,!the!decisions!in!the!painting!came!from!working!emotionally:!events!that!happened!between!a!partner!and!me!at!the!time!were!translated!through!formal!choices!in!the!painting.!I!don’t!think!it!does!justice!to!describe!this!painting!as!a!kind!of!illustration,!but!in!a!way!it!could!be!read!in!that!light.!The!male!figure!is!almost!completely!obliterated!and!the!female,!rendered!in!an!“idealized”!and!statuesque!academic!form,!could!either!be!emerging!or!being!buried.!The!X!marks!in!Breakup&become!a!device!for!cancellation,!but!leaves!visible!elements!of!the!figures!that!have!been!crossed!out.!As!an!analogy!to!relationships!or!a!painting!about!relationships!it!is!a!picture!of!the!struggle!between!choices!and!consequences!of!couples!(a!man!and!woman!in!this!case)!and!the!various!traumas!(covering,!burying!forms,!aggressive!mark!making)!inflicted!by!one!on!another.!The!bigger!conversation!points!to!choices!and!binaries!in!life,!and!how!indeterminate!and!unclear!decisions!actually!are.!In!order!to!gain!one!thing,!you!have!to!lose!another,!and!the!traces!of!that!decision!have!to!be!buried!to!move!forward.!If!one!takes!the!white!in!Breakup!as!light,!and!the!black!as!darkness,!there!is!symbolic!reference!to!the!
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extremes!of!black!and!white,!as!yin!and!yang,!heaven!and!hell!or!earth!and!sky.!!There!are!also!allusions!to!binaries!speaking!linguistically!as!“yes”!or!“no,”!“together”!or!“separate,”!“on”!or!“off.”!The!content!of!the!painting!and!the!form,!decisions!in!surface,!scale,!and!effect,!are!enmeshed.!
Big&To&(Fig.!9)&has!transformed!through!many!layers!of!imagery!and!subject!matter.!It’s!a!large!painting!oriented!in!a!landscape!format.!The!painting!has!dozens!of!layers!of!slick!red!enamel,!and!appears!to!be!still!wet,!or!dripping.!As!it!was!shown!in!the!thesis!exhibition,!it!took!more!than!eight!months!to!arrive!at!this!painting.!If!the!color!seemed!‘off’!or!too!easy!I!would!change!it.!Many!pictures!(A!landscape,!a!gestural!abstract!painting,!various!other!information)!are!buried!underneath.!In!my!opinion,!there’s!a!lot!of!ambiguous!information!in!this!seemingly!minimal!painting.!Big&To!seems!simplistic!on!first!glance.!Literally!reading!it!as!“Big'Tee”!transforms!the!painting!into!a!large!tZshirt,!something!impossible!to!wear.!!If!read!as!a!T.'it!becomes!the!end!of!a!sentence,!with!the!whole!word!placed!outside!the!frame:!raising!the!question!of!what!the!rest!of!the!word!might!be.!If!it!is!read!as!To'linguistically!as!a!sentence!proposition,!“To”!asserts!an!action,!a!verb!or!a!proposal.!The!obvious!proposition!would!be!‘To!Paint”,!but!the!meaning!is!not!resolved!or!dictated!as!a!contingent!part!of!this!one!work.!Its!relationship!near!other!paintings!would!create!a!different!story!as!well.!As!it!appears!in!the!exhibition!placed!next!to!Lonely&Hangover!and!Neil&Young,!the!work!forms!a!sentence!(literally)!“To!lonely!hangover!Neil!Young”.!If!placed!right!next!to!the!Neil!Young!work,!it!would!say!“To!Neil!Young”!and!make!one!work!out!of!two.!!In!one!reading!Big&To!could!be!about!language.!Though!titled!‘Big&To’,!the!T!and!pink!form!could!be!the!period!at!the!end!of!a!sentence!or!a!sentence!fragment.!As!a!formal!
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description,!it!is!two!figures!in!a!ground.!The!ground!is!finished!like!a!plastic,!heavily!encrusted!surface!of!aggregation!and!accumulation.!It!has!a!heavy!material!presence,!haptic!and!loaded!with!materiality!of!polyurethane,!resins!and!enamels.!The!rectangular!ground!becomes!a!large!red!shape!with!a!green!cross!form!(T)!inset!into!the!field,!with!a!circle!excised!out!of!that.!Simple!geometry!constructs!it!(circle,!line,!square)!however,!spatial!relationships!operate!on!several!levels.!The!T!is!inset,!meaning!the!red!ground!surrounds!or!encompasses!the!green!portion,!confusing!that!which!happened!first!with!what!point!the!painting!started!or!ended.!The!circles’!edge!is!excised!out!of!the!red,!but!pink!oozes!through!this!excised!shape,!bringing!the!red!ground!and!the!pink!under!layer!temporally!into!an!overlapping!moment.!Examining!the!edges!of!forms!in!the!painting!makes!it!ambiguous!as!to!what!happened!when:!Portions!of!the!green!T’s!edge!are!buried!in!the!red!ground,!while!other!parts!are!on!top!of!it.!The!green!‘T”!appears!from!afar!as!a!flat!letter,!but!is!actually!a!torqued!form!like!a!bent!paperclip!becoming!dimensional!through!the!raised!edge!bending!over!itself!as!though!popping!off!the!canvas.!The!heavy!materiality!and!insistence!on!a!surface!weight!asserts!it!as!a!concrete!object,!a!text!and!an!image!simultaneously.!!Symbolically,!the!T!could!be!interpreted!as!a!(Tau)!cross.!If!I!were!to!follow!the!Christian!iconographic!route,!it!transforms!the!painting!into!a!crucifixion!picture.!The!accumulation!in!paint!buildup!and!the!burial!of!the!images!underneath!(fragments!of!which!are!visible!at!the!side!edges!of!the!canvas)!constructs!a!narrative!about!religious!denial!and!labor,!struggle!and!blood,!with!the!pink!form!operating!as!a!figure!at!the!base!of!the!green!‘crucifix’.!!The!three!basic!forms!that!construct!the!painting!parallel!triptychs!or!numerical!symbolism!in!religious!altarpieces.!From!this!perspective,!Big&To&might&imply!a!proposition!about!the!nature!of!abstract!painting!and!its!aspirations!to!spiritual!transcendence.!!
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Optically!it!might!refer!to!color!and!structure!in!painting.!Green,!red!and!pink!create!a!triad,!with!the!basic!geometries!of!the!painting!fundamentally!tied!to!drawing!and!painting!foundations.!!A!line,!rectangle,!and!a!circle,!is!a!reduction!of!forms!carrying!different!associative!meaning.!They’re!the!basic!structures!from!which!our!engineering!of!solids!and!complex!forms!are!constructed!geometrically.!Big&To&might&allude!to!associative!qualities!of!color!(if!sky!is!blue,!grass!is!green,!etc).!Red!could!be!blood,!and!the!green!is!a!leaf!of!grass.!Or!it!could!just!be!a!picture!of!an!apple:!the!green!T!is!the!stem!and!the!pink!O!turns!the!painting!into!a!giant!geometrically!reduced!apple!with!a!wormhole!in!it.!A!pairing!with!the!prior!religious!content!described!above!could!be!an!interesting!line!to!follow!intellectually.!It!could!even!be!a!gigantic!icon!on!a!phone!app,!or!a!logotype!or!a!banner!for!a!corporation.!!
Big&To!arrived!at!a!point!when!I!felt!no&more!could!be!done!to!it,!without!!pointlessly!overworking!it,!or!becoming!a!parody!of!itself.!Frankly,!I!was!confused!by!it!for!months,!but!felt!an!affinity!towards!it!because!of!its!obstinacy!and!density,!and!how!this!one!work!operates!on!different!formal!and!linguistic!levels.!It!represents!similar!choices!to!rest!of!the!paintings!in!the!exhibition.!I!don’t!want!one!‘reading’!of!a!work,!as!a!viewer!may!come!to!any!painting!with!a!strong!sense!of!intellectual!and!intuitive!comprehension.!Not!to!say!these!works,!or!this!work!aspires!to!a!universal!narrative,!but!multiple!potentials!are!important.!Subjective!reactions!can!vary!wildly!in!terms!of!a!‘story’!or!meaning,!but!I!believe!this!extends!across!these!works!as!a!philosophy.!!!Lonely&Hangover!(Fig.!11)&could!sit!in!the!tradition!of!American!Sublime!landscape!tradition!with!Cole!and!Turner!as!the!main!historical!referents.!If!there!is!any!atmospheric!or!sentimental!picture!in!the!exhibition,!this!is!it.!The!formal!decisions!in!the!painting:!in!
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color,!surface!and!sheen,!create!a!kind!of!damp!atmosphere!where!colors!emanate!or!are!suppressed!through!a!fog.!It's!a!historically!composed!landscape!picture,!structured!along!alternating!diagonals,!depicting!sky!earth!and!water!with!a!solitary!figure!dwarfed!by!the!landscape.!Colored!mainly!in!pinks,!turquoises!and!greens!in!an!encrusted!glossy!material!surface,!the!lonely!figure!in!the!landscape!stares!into!the!water!below!with!a!bottle!of!booze.!He!could!have!just!finished!the!bottle,!and!might!be!contemplating!his!own!life,!or!he!might!be!considering!jumping!into!the!water!below.!It!could!be!read!as!a!sentimental!picture!of!depression,!carrying!the!pathos!of!feeling!alone!in!the!world,!lost!in!a!foggy!place.!!A!viewer!in!relationship!to!the!painting!might!be!watching!from!on!a!hill!opposite!the!lonely!figure,!or!could!be!completely!outside!the!space!and!unable!to!participate.!Alternately,!this!could!be!a!metaphorical!selfZportrait!.In!relationship!to!the!American!sublime,!I!think!this!painting!is!relating!to!sentimentality!in!that!history!of!painting,!but!carries!little!of!the!spectacle!and!bombastic!humanism!that!the!sublime!landscape!tradition!represents.!Most!of!the!painters!of!that!era!were!trying!to!revel!in!the!spectacle!of!nature,!reveal!God!in!the!world,!and!the!human!being!dwarfed!by!the!landscape.!The!pictorial!tradition!of!sublime!landscape!painting!aspired!to!gain!access!to!the!grandeur!and!unknowability!of!nature!via!the!splendor!of!representation!in!painting.!People!would!go!to!see!the!pictures!like!we!would!go!to!see!movies,!instead!of!experiencing!the!real!thing!and!seeing!it!themselves.!Artists!often!created!these!pictures!in!their!studios!from!memory!and!sketches!as!opposed!to!plein!air,!and!thus!ended!up!with!a!monumental!and!idealized!collage!of!the!drama!of!the!landscape,!humanizing!and!anthropomorphizing!it.!My!painting!doesn’t!serve!the!same!function!entirely,!as!the!landscape!only!serves!to!heighten!the!pathos!of!the!figure!on!the!cliff,!which!could!be!literally!representing!Turner,!Friedrich!or!
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Cole.!It!serves!to!reinforce!the!sentimental!and!selfZloathing!individual,!becomes!a!metaphor!for!feelings!of!isolation!and!sadness.!The!title!adds!some!humor!to!the!painting,!as!if!to!say!“This!is!what!its!like!to!have!a!hangover,!it’s!like!being!in!fog!and!its!lonely”.!But!the!sincerity!in!the!delivery!keeps!the!painting!from!becoming!trite.!Earnestness!in!the!depiction!keeps!the!painting!alive.!!At!the!time!of!this!writing,&Painting&for&Neil&Young&(Fig.!10)&&is!the!most!recent!painting!in!the!exhibition!and!probably!the!hardest!to!discuss,!and!the!one!I!am!most!resistant!to!pigeonholing!with!conversation.!I!think!this!may!be!the!only!painting!where!a!backZstory!is!a!component!of!the!painting!itself.!In!my!opinion,!Neil!Young!is!a!brilliant!musician,!but!this!work!came!from!a!fit!struggling!with!my!own!ability!to!express.!What!do!I!have!to!even!say?!How!can!I!express!the!thing!in!a!painting!that!Neil!Young!could!musically?!How!can!a!painting!have!the!same!punch!and!power!as!a!great!song?!Set!next!to!the!solitary!figure!in!Lonely&Hangover,&Neil&Young!establishes!an!aggressive!gesture!or!a!declarative!statement,!but!to!what!end?!The!somber!tone!of!the!painting!sets!in!slowly,!when!the!aggressive!gesture!of!large!text!slows!down,!and!the!carefulness!of!the!edges!in!the!text!and!the!spacing,!composition!and!cleanliness!of!the!ground!becomes!apparent.!The!Alizarin!crimson!of!the!painting!on!a!raw!canvas!looks!like!its!been!written!in!blood,!and!its!unclear!how!the!text!was!made.!How!was!the!painting!made?!With!a!brush?!With!a!finger?!With!a!drawing!tool?!But!it!doesn’t!assert!anything!other!than!Neil!Young’s!name.!!The!G!at!the!end!of!Young!is!overdrawn!more!than!any!other!letter,!and!seems!to!have!trapped!the!final!inertia!of!the!painting!in!its!elliptical!gesture.!In!the!company!of!the!other!paintings!in!the!exhibition,!it!is!the!only!painting!that!declares!a!text!as!its!image.!It!might!relate!the!artist!to!a!loner,!as!Neil!Young!is!a!loner!character;!his!songwriting!is!notoriously!
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individualistic,!personal!and!poetic.!!Painting&for&Neil&Young!doesn’t!literally!say!“I!love!you!Neil!Young,”!or!“Neil!Young!rules”!or!“Neil!Young!sucks”.!!It!doesn’t!assert!anything!other!than!that!it!is!what!it!is.!It's!a!memorial,!and!a!kind!of!tombstone!and!an!homage.!The!painting!came!from!a!place!of!sadness!and!frustration,!and!urgently!expresses!what!it!is.!!
Black&hole&(Fig.!14)&may!be!the!starting!point!or!an!ending!point!of!the!exhibition,!depending!on!how!one!enters!the!space.!As!a!beginning!point!it!could!establish!a!vortex!that!alternately!pushes!and!pulls!the!viewer!in,!and!allows!the!rest!of!the!paintings!in!the!exhibition!to!be!encountered!as!selfZcontained!worlds.!If!experienced!last,!it!pushes!your!body!away!from!the!door!of!the!space!and!back!into!the!exhibition,!establishing!in!a!loop!of!looking!again!at!the!other!pieces!in!the!show.!The!splatterZpainted!imagery!is!soaked!through!the!surface!of!the!painting,!with!colors!emanating!from!the!surface,!with!various!hue!shifts.!There!are!other!elements!in!the!picture!that!reveal!themselves.!An!“N”!at!the!top!left!corner!could!orient!the!painting!(North),!and!a!staircase!or!ladder!in!the!bottom!right!creates!a!entry!point,!with!a!sad!stick!figure!being!sucked!into!the!vortex.!In!its!compositional!orientation,!it’s!a!portrait!of!the!universe!or!the!Milky!Way,!and!is!ironic!in!the!futility!of!picturing!a!boundless!galaxy!within!the!finite!frame!of!a!painting.!The!Splattered!paint!and!suffused!colors!could!point!to!Pollock!or!Peter!Doig!as!a!kind!of!tacky!tieZdyed!cosmic!illustration.!The!vortex!or!black!hole!becomes!a!star!map,!even!though!the!painting!is!heavy!in!illustrative!elements!and!special!effects.!At!head!height!is!the!matte!black!circle!with!a!tiny!spot!of!light,!alluding!to!a!“light!at!the!end!of!the!tunnel,”!or!singularity.!The!spiral!form!of!the!painting!pushes!and!pulls!the!viewer!towards!it!and!away!from!it,!creating!a!bodily!interaction!between!the!expanding!(pushing!out)!of!the!universe,!and!collapsing!(pulling!in)!!universe!of!the!painting.!!
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In!the!overall!installation,!I!wanted!to!establish!a!range!of!emotional!tones,!but!remain!attentive!to!individual!needs!in!each!painting.!The!paintings!are!a!snapshot!in!time,!of!different!autobiographical!states!and!stories.!They!weren’t!created!to!refer!to!each!other!in!the!installation!until!they!were!all!present!in!the!space!and!I!could!see!how!they!were!related.!I!wanted!these!to!operate!on!different!levels!of!meaning,!and!retain!different!emotional!tones.!I!worked!on!one!piece!at!a!time,!and!in!most!of!them,!completed!paintings!were!buried!or!destroyed!several!times.!I!think!in!many!ways!my!paintings!aspire!to!affect!feeling!or!a!kind!of!connection!and!communicate!a!link!between!someone!else!and!myself!through!the!work.!In!this!sense!the!paintings!are!vulnerable!and!empathetic,!though!they!may!only!represent!traces!of!that!desire.!The!relationship!is!more!about!a!whole:!a!total!work!where!one!piece!in!the!show!is!as!important!as!the!one!next!to!it.!They!are!large!scale!pictures!that!allow!one!to!engage!the!paintings!individually!as!an!encyclopedia!of!experience!or!as!individual!moments!in!the!installation.!!Overall,!I!do!not!think!of!my!painting!explorations!as!a!conceptually!driven!practice,!where!the!images!and!meaning!are!ascribed!prior!to!the!works’!making.!Nor!is!my!work!theoretically!driven,!though!it!has!been!influenced!by!philosophy,!theory!and!criticism.!I’m!not!against!a!conceptual!structure!or!opposed!to!intellectual!pursuits!and!modes!of!artmaking!that!prioritize!conceptual!strategy.!There!was!deliberateness!in!how!I!took!my!practice!apart!formally!in!school,!yet!the!work!evolves!organically!through!processes!of!revision,!destruction!and!reaction.!I!think!much!of!the!experimental!work!was!about!opening!doors!that!I!will!later!return!to.!Where!do!my!convictions,!tastes,!and!habits!lie?!Why!do!my!thoughts!circulate!around!autobiography!and!the!technical!possibilities!of!paint!or!Art!History!as!a!generative!tool?!Improvisation!and!intuition!in!my!work!is!about!
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believing!in!the!uncertainty!and!struggle!of!not!knowing!beforehand!what!will!happen.!I!have!attempted!to!elaborate!on!my!own!work!and!its!place!in!the!trajectory!of!the!past!several!years,!!and!to!move!towards!an!understanding!of!my!most!recent!work.!!Painting!allows!a!place!for!experimentation!and!selfZexamination,!expression!and!empathy.!!I!think!it!is!an!important!platform!for!understanding,!communication!and!expression,!and!remains!significantly!present.!!!!!!!!!!!!!!!!!!!
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